The reasons for collecting are various: one is interested in an artist, or an object, or a medium, or a subject. It is this last form of addiction that occasions the present article. The collection of the late James Hazen Hyde was entirely due to Mr. Hyde's interest in the personifications of Europe, Asia, Africa, and America. He sought and found the Four Continents in prints, metalwork, paintings, glass, textiles, drawings, and ceramics. Mr. Hyde's executors, in accordance with the terms of his will, have presented to the Metropolitan Museum some one hundred fifty items from his extensive collection; we hope to suggest their variety this month in the Recent Accessions Room, and in these pages.
Barentsz, as engraved by Johannes Sadeler. Flemish, i581. Statuette of Europe. German (Fulda), about 1780-1788. Hard-paste porcelain, height g9 inches Curatorial Assistant, Post-Renaissance Art people-some on foot, others drawn in chariots or on floats-costumed as allegories. The city itself was decorated with flags, fountains, and, especially in Flanders and France, street theaters and triumphal arches. These last were sometimes simply painted with allegorical figures and coats of arms, but more often were fitted with a stage, set in above the opening of the arch, for tableaux vivants in which "living" allegories were unveiled at each turn of the royal route. The subjects of these allegories were chosen primarily to enhance the prestige of the royal visitor: Religion and the Virtues accompanied him in the procession, while allegories of classical heroesin whose deeds were symbolized his own-were presented as tableaux vivants. Political allusions were especially popular, and it was not long before the Four Continents regularly acknowledged the supremacy of the visiting prince.
When Prince Philip, heir to the Spanish throne, rode into Antwerp in I549 "the three principal parts of the world"-Asia, Africa, and Europe-knelt, in a tableau vivant, to pay him homage. In Rouen, a year later, a house representing the Isle of Brazil was built to honor Henry II and Catherine de Medicis. By the end Marking the transition between the allegorical tableau vivant and the more abstract idea of personification is a drawing (Figure i) Although Vespucci's claim to discovery of the American mainland in I497 is now discredited, the fact that Central and South America were the first parts of the hemisphere to be explored in the sixteenth century determined from the outset the personification of the New World as a tropical country. Scantily clad in a feather skirt and headdress, with jeweled anklets and long hair, America was always to be represented as Stradanus drew her. Later the club leaning against the tree would be replaced by a bow and arrow, and one of the "venimous beasts, as crocodiles" would become the standard symbol of American fauna. But Stradanus has omitted something. The one aspect of the American Indian that astonished voyagers was his painted skin. In personifying the continent as a woman, Stradanus-and artists after him-must have discarded this picturesque feature as being inappropriate to the fair sex; only in the documentary drawings of such artist-travelers as Jacques le Moyne de Morgues and John White do we find Indians painted "with curious knots, or antike worke." Figures 2, 4) (Figure 19 ) is presented in all his
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